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Immemory

“Immemory,” “bé-ki-tit” in Taiwanese, is a memory project focusing
on the “historical turn” in contemporary art over the past decade in
specifically the local context of Keelung. The exhibition considers
historical objects and facts as the “thing-in-itself,” aiming to explore
Foucault’s concept of “historical a priori” through self-reflexive
historiography. The project presents five leitmotifs: “archive fever,”
“cold cold war,” “things as the historical a priori,” “politics of
exosomatic memory,” and “settler colonialism vs colonialism.”
These leitmotifs bear witness to the historical traces of people,
events, and objects, allowing us to traverse the stream of conscious-
ness across the present, past, and possible future.

The neologism “immemory” carries three distinct connotations
through its prefix “im-.” Firstly, it signifies an open discourse
toward the future rather than dwelling solely on the past. The
poetic language of art encompasses both past retention and future
pretention, aligning with Bernard Stiegler’s concept of “tertiary
retention,” which refers to the poetic language. Secondly, the word
denotes the negativity of memory, highlighting the dialectical
relationship between remembering and forgetting in subjective
experiences. It represents the uncanny primary scene of unhome-
liness, which operates at both collective and individual levels,
arising from repression and amnesia. Lastly, “im-” indicates an
“external” relation. Immemory explores the exosomatic memory
shaped by media and technology, extending beyond human
interior subjectivity. It delves into the translation and substitution
of mediated experiences, encompassing the ontological evolution
of technology within individual nature.

The term “immemory” is also an acronym for “I am memory.”
Similarly, “be-ki-tit” signifies the thematic discourse of remem-
brance from the local, specifically referring to Keelung-logy as
historical a priori. Thus, this discursive practice manifests
“Taiwanese-ness,” presenting unprecedented and diverse histori-
cal subjectivity. The participating artists collectively tell the various
“mise en scéne” of multiple exhibitionary narratives to reveal the
pluralistic perspectives of histories. It is to offer the necessary clues
of what Fredric Jameson would call “synchronic monadic simulta-
neity” as the archive of the memorandum for the future.

-Hongjohn Lin
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A Hundred Years’ Covenant Between

Man and God - the Paiwan Maljeveq Festival
fi#% Ching-Tai Ho

2018 | igARkdmR R R EIR Wet-plate photography,

aluminum base plate|20.32X25.4 cm
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A Hundred Years’ Covenant Between Man and God - the Paiwan
Maljeveq Festival is a photo series by Ching-Tai Ho, documenting
the traditional Maljeveq Festi-
val of the Eastern Paiwan
Tjuabal tribe. By implement-
ing traditional wet-plate collo-
dion photography, the artist
hopes to capture the sacred
and ancient aspects of the Mal-
jeveq Festival, with the intent
to convey rich cultural content
through a traditional photo-
graphic approach.
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e BT - Bl Chris Marker
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Immemory (1997) was Chris Marker’s first multimedia CD-ROM
project; it is both a computer game and a non-linear memoir.
Through the use of voice-overs, Marker explains the idea of
“gg€mory” as comprised of several relevant incidents and recollec-
hat fade away with time. In turn, the audience becomes
P s through the experience of “pausing” and “playing” the video
at different sections. For the audience, the action of clicking and
watching the video can thus trigger the production of memories.

(BTEYIE LN The Tale of Daijisho:
The Secret Chapters of Keelung

BiRSE Fei-Hao Chen

2019-2024 | $#1%4% B Video installation | R 5H& 51T 7E Dimensions variable
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Fei-Hao Chen’s two works, Hae-eo-hwa Shinjii (2022) and Prfince
Kitashirakawa Yoshihisa, Taiwan West Coast Line and Moon r
the Ruined Castle (2019), drew inspiration from performance art
materials within the context of Japanese rule as well as the
project, The story of the Seal of the Government-General of Taiwan.
The latter depicts the diverse life experiences of Taiwanese
people during the Japanese colonial period. The Secret Chapters of
Keelung focuses on contem-
porary Keelung and investi-
gates lesser-known local
stories.
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Historical Sites from the Authoritarian
Period-Xindian Military Prison/Keelung port

UL Chao-Liang Shen

2020-2024| ###% #5 Photodraphy, video
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On March 8th, 1947, the Nationalist Government deployed troops to
Keelung Port to quell the unrest caused by the 228 Incident, eventu-
ally leading to indiscriminative street arrests and killings. As the
longest-operating prison for political detainees, the Xindian
Military Prison stands as a testament to the state violence of Taiwan
during the White Terror era. Historical Sites from the Authoritarian
Period - Xindian Military Prison/Keelung Port is a photographic
reproduction and visual construction of the interior and exterior
space of the Xindian Military Prison during such a time, also includ-

ing the Keelung Harbor where the 228 incident took place.

MEE Yi-Chun Lin-#7%i% Shang-Hsi Cheng~
RéfkA Chin-Yun Kuo~¥8BH Trinh T. Minh-Ha~
2578 Hung-Chih Pen
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Archives can access the unconscious of history; thus, they always
inscribe contradictions and irrationality feverishly, akin to the
unconscious. The writing of archive fever thereby resembles a
children’s toy called a “wunderblock,” marked by repeated
writing and erasure, embodying chaos with stacked and unidenti-
fiable marks. The earliest storage place of archives was the home
of the “archon;” therefore, the site where the “archive fever”
occurred was the “home,” where the primary scenes of the uncon-
scious were inscribed and preserved. The sudden transformation
of the “home” between forgetting and memory is the uncanny
place of the “unheimlich” in psychoanalytic theory. Through
various media carriers, the inscription operations of “archive
fever” oscillate between alteration, destruction, and delay.

#MiE#E Yi-Chun Lin

2024 | A M HEE 1B B H Mixed media installation, sound,
performance | R~ Dimensions variable
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Circularity explores the time and space where deep emotions and
conflicting incidents circulate and connect within the middle
ground through the figure of the Quimaurri community leader,
Theodore Hermano. “Hermano” in Spanish means “brother” or
someone with whom a person shares a close bond. Withifi'the
context of colonization, this term can also suggest manipulative
motivations, such as designating one as being glorious, resousee-
ful, or protected by the colonists. Artist Yi-Chun Lin presents
“Hermanos” in diverse modalities and species, inviting audiences
to explore the more direct and inharmonious motivations under
colonial settlings of different environments, and offering a
glimpse into the history behind it all.

5% Shang-Hsi Cheng (1937-2011)

1955-1966 | #REAFHAK Gelatin silver print
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Port Nostalgia is Shang-Hsi Cheng’s chef-d’ceuvre, documenting
in detail the urban development of Keelung during the 1950s and
1960s. As one of Cheng’s most extensive and prolific series, Port
Nostalgia encompasses a range of celebrations, landmarks,
customs, and the diverse experiences of people’s life in his home-
town. His documentary-style photography faithfully preserves
the culture and urban landscape of Keelung during that period.

SR&%  Chin-Yun Kuo

2024 | Z AR E 5. 1 Multi-channel video installation, 5.1
surround sound | R~H 33 Dimensions variable
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The labor demand in maritime transportation across different
eras attracted coal miners from Wenzhou, dockworkers, Amis
deep-sea fishers, Southeast Asian fishermen, and other migrants
to the area. Their maritime experiences—having navigated the
high seas ungoverned by any national laws nor various systems—
as well as their complex life histories having formed within
multiple temporal orders, resist the ancestry and orthodoxy
imposed by national myths.

¥EAAW Trinh T. Minh-ha
2016 | ##%Digital Film |90 mins
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In regards to the country’s geo-political situation, Vietnam thrives
on a fragile land and water management equilibrium. As a
life-sustaining power, water is evoked in every aspect of the
culture. Forgetting Vietnam was shot in Hi-8 video in 1995 and HD
and SD in 2012; the images unfold spatially as a dialogue between
the two elements—land and water—that underlie tie formatign

of the term “country” (datnwéc).

#5,% Hung-Chih Peng
2024 | %144 #E Digital Film and Installation |
RSP E Dimensions variable
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The project “Justice Road Requiem” Second Movement: Night Rain
in the Harbor City began when Hung-Chih Peng purchased an old
house in Keelung. Peng aims to bring peace to the soul of the
house, not through research but by building a narrative with
otherworldly communications. He transformed the two original
chandeliers into devices that sway souls, creating an illusion of
motion within the exhibition
space. Audiences can see a boat
made from the house’s parti-
tions, supposedly belonging to
a sailor, the house’s owner, as
well as drone footage of trave-
ling from the exhibition hall to
the old house. The exhibition
culminates in the symbolic
burning of the boat, with a film
documenting this process
displayed alongside other
works.
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Keelung Museum of Art Premiere Exhibition “Immemory”
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Walking in Keelung - From Gyodencho to Gijucho
4.28 (Sun.) 14:00-16:00 | E£EE# = Keelung Dianji Temple
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Walking in Keelung -

From Hsu-Chuan River to Takasago Park

5.4 (Sat.) 14:00-16:00 | H:P&E% = Keelung Qing’ an Temple

@ 51} X1 T2 Engineering of Volcano Detonating
RITESEIRET

Nightcrawler Project - Night Walking in the Fairy Cave
5.4 (Sat.) 17:30-22:00 | Zp&AliA Keelung Fairy Cave

® ZEd#ECheng-Te Chin
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The Mountains, Sea and Sky -

Walking Among Two Towers in Keelung

5.19 (Sun.) 13:30-17:30

LR ¥51% Keelung Lighthouse FIPKZE/fI & Baimiweng Fort
BRT LB Qiuzishan Lighthouse

O #$74i% Shang-Hsi Cheng
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Screening: Cheng’s 83mm home movie
5.18 (Sat.) 18:30-20:00 ~ 5.25 (Sat.) 18:30-20:00
AEMIMERE Old Keelung Photography Cafe

® HiEEYi-Chun Lin
(RMTARGEN

Circularity Performance

4.12 (Fri.) 11:30-11:50 ~ 4.27 (Sat.) 14:00-16:00
5.18 (Sat.) 14:00-16:00 6.8 (Sat.) 14:00-16:00
LR A fEMA% Keelung Museum of Art MF

S¥REH Visiting Information

BRI H] Opening Hours |

7 H09:00-17:00° 2 — [E 7 AR > 2 RE (1R H BRI B AR
9:00 to 17:00 (Closed on Mondays, except on public holidays)
J&liE Exhibition Area | 1#>M## 1F, MF

48 &R Contact

SR (202099 FE B T FPIE @5 — B 1815%)

Keelung Museum of Art (No. 181, Xin 1st Rd, Zhongzheng District,
Keelung City 202099, Taiwan)

02-2422-4170
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Papaya Costermonger at Keelung Harbor
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Scene Alpha. Settler Colonialism VS Colonialism
ZrttPo-Chun Liu~ EBU#I#F5#Cheng-Te Chin & Chia-Chen You~
HZHAnchi Ring~ JH i Wu-Han Chou
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Settler colonialism is one of the most crucial aspects of Taiwan’s
history, as the settlers who arrived and exploited Taiwan
belonged to the indigenous people. This exploitation led to an
alternate, modified genocide as they utilized judicial and legisla-
tive systems, as well as military and bureaucracy, to construct
their power structure over the disadvantaged indigenous people,
relocating indigenous territories, renaming homelands, and
inaugurating their own religious systems. During this process,
the settlers internalized themselves as the dwellers of the invad-
ed land, as Louis Althusser’s ideological interpellation suggests.
However, Taiwan’s settlers also faced significant threats from
outsider colonizers in terms of modern culture, politics, and
military power. This intensified the conflicts and contradictions
between the settlers and the indigenous peoples. Both colonizers
and settlers arrived by sea, and the conflicts and oppression they
brought with them left numerous traces on the biospheres,
evidently in places like Keelung, which served as a crucial entry
and exit point for Taiwan.

(#i—i1) Anchored
#kt Po-Chun Liu
2018 | $#s%~ LED&Steel, LED light | R 5t & Dimensions variable
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In Anchored, Po-Chun Liu builds a rusted, dilapidated metallic art
piece—a “boat of time” that bears the accumulated traces of time
and history, carrying vast and distant desires of others ag/waé
Suspended in the air by rigid steel chains, hues of blue lig e ]
through the boat’s holed surface, accompanied by sounds”of

ocean waves and breezes through the worn-down hull. The artist
aims to evoke the impression of the sea and a certain sense of
dense cohesion, creating a mood of unease and contradiction.

(f§>%5) Depicting & Writing
REEIESE Cheng-Te Chin & Chia-Chen You

2024 | Al kb H 240 ki Stainless steel, plywood, raw materials |
RSHE T E Dimensions variable
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Cheng-Te Chin draws out the skyline of Keelung in Depicting &
Writing — the Mountains, Sea, and Sky by focusing on the forgot-
ten triangulation stations, as well as the constructing pillars
around Shiqiuling Fort, expanding to locations such as the highest
point of Keelung Port, Huohao Shan, Ershawan, and Heping Island.
On the other hand, Chia-Chen You departs from a more microscopic
perspective in Depicting & Writing — the Shelf of Flowers to closely
observe the new ferns on the forts, reimagining our spatial and
temporal distance from wars within the timeline of history.

CHF ¥~ MR ERAX) Teeth, Blood and Nostalgia

#ZeH) Anchi Ring
2024 | 2[5 E Spatial installation | R~ &5l & Dimensions variable
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Teeth, Blood and Nostalgia tells the story of Jin-Bo Zhou, a dentist
and writer living under Japanese rule. However, Zhou’s dual
identities as a colonial-era dentist and a local writer led to a sense
of unfulfilled ambition and internal conflict. This paralyzed,
voiceless mental state is conveyed through the spatial installation
of a dental clinic, where the audience experiences the helpless-
ness and speech paralysis of the patients lying in chairs, all the
while listening to an official language text being read aloud.

(BHEHEA) A Reiba’ Simulator
FAEE Wu-Han Chou
2024 | [ E Spatial installation | RIS Dimensions variable
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During their colonial rule, the Japanese created 33 stone Kannon
statues, each enshrined in different temples throughout Keelung,
to replicate the sacred sites (Utsushi-Reiba) situated in Japan, and
promote the act of pilgrimage to these statues. After the Japanese
left, their influence on religion
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Scene Beta. Things as the Historical a priori
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The term “thing” represents the objective world in relation to the
human subject, denoting a network of relations comprising
nature, commerce, the flow of capital, etc., as the result of mutual
exchange, consumption, and translation among things themselves.
Therefore, objects in the process of interacting and translating
each other alter and transform their entities. The historical a
priori serves as the formation of historical statements on reality;
therefore, attempts to identify how the relationship between
things contradicts and changes in a coexisting network to reveal
the lurking contextual meanings among themselves. Scene Beta
encompasses the interrelationship between culture, nature, and
personal memory—an essential interpretation of the transformed
“thingness.” It seeks to delineate both the continuity and rupture
of history as well, in one overarching discursive formation, the
unapproachable real quality of things that cannot be contained in
empirical history.
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The Yen, a collective term for living beings and communities
around volcanoes, is linked to the history of the 1867 Keelung
tsunami. Folklore about UFOs told by Ketagalan elders and
residents of the “Sea of Volcanic Islands” reshapes the history of
Taiwan’s northern seashore and volcanic islands, including
Keelung Islet, Pengjia Islet, Mianhua Islet, Huaping Islet, and
Sheliao Island.
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Beyond the System: Rainwater-powered Charging Station, is a
“distributable hydroelectric project.” It allows the audience to
access electricity generated by rainwater from the water tower of
Keelung. This “power” granted by rainwater and the live camera
feed of the water tower is displayed side-by-side, emphasizing the
conflict between the multitude and the system.
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Northscape is located beneath the palace decoration of the
museum. It symbolizes the obsession and confusion towards
history across different generations with its ambiguous form.
Through mirroring, the installation reproduces an invisible
consciousness to depict Taiwan’s layered history and invites
audiences to explore the relationship between personal identity
and nationality.
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The project is inspired by an encounter between Yen-Yen Ho and
an abandoned fishing vessel in Keelung. Ho invited its current
owner, as well as several shipbuilding experts to delve into the
details of the fishing boat’s spatial structure. Using a narrative
approach that combines retrospection and imagination, Ho
refurbishes and dismantles the vessel’s compartments, simultane-

ously revealing the hidden realities of Taiwan’s i Ty
industry from the 80s to the late 00s.
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Ping-xin Dong-lian showcases the relationship between Taiwan’s
economic history, as well as the challenges that small and
medium-sized enterprises undergo. By comparing his father’s
business with the owner of an operating factory in Taipei, Nai-Ren
Chang examines how factories survive in a highly competitive
et. The film shows a cargo ship that departs from Keelung
rb@r; where cardboard boxes, although seemingly insignificant,
playa vital role in the globalized economy as they travel beyond
the reach of their manufacturers.
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Yu-Sun Wang uses video-recorded images of laboring street
vendors and nostalgic food carts to introduce the history of the
vanished buildings in Keelung. He transforms these buildings
into the familiar sights of certain cakes and links the commercial
contents, locations, and the history of Keelung’s architecture on
old matchboxes to create an “action theater” that tells the story of
Keelung’s ordinary people.
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In October 1945, two months after the atomic bombs were dropped
on Nagasaki and Hiroshima, George Orwell wrote an article titled
“You and the Atomic Bomb.” In it, Orwell considered the world
order of the Cold War, living in the shadow of the threat of nuclear
war; he used the term to speculate on “mass destruction” in the
Post-Atomic Age and its impact on geopolitics. In Taiwan, within
the “Anti-Communist Revival Frontier,” there exists a state of
tension akin to being friezed in preparation for a hot zone of
military conflict, while also haunted by the shadow of the “White
Terror” that haunted the island. The complex confrontational
relationship between Taiwan, China, and the United States has
been internalized into the fabric of daily life, permeating world-
views, popular culture, the population, and even commemorative
coins, among other things, creating a terrifying state of prepared-
ness for conflicts within the social body.
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Using Jin-Huai Wu’s Taiwanese
folk song, Love Song in Harbour
City, artist Tien-Chang Wu
expresses his own emotions
toward Taiwan through the
singing of seabirds, sailors, and
soldiers. By highlighting the
historical atmosphere of the
Cold War through the images of
the harbor, forts, and tablets, the
artist brings attention to the
most significant national identity
issue in Taiwan today and poses
the serious question of “who”
and “why” we are fighting for.
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The work comprises a set of five commemorative coins and
transparent monochrome images, inspired by the political propa-
ganda “China’s Treasure Island of Taiwan General Commemorative
Coins” issued by the Chinese government. In reality, these items
reveal the global history of colonialism—one that transcends nation-
al borders and time—and weave the invisible nodes behind political
tensions into a visible artwork.
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Due to their visible appearance and invisible backgrounds, elderly
Taiwanese-American mixed-race individuals have become
witnesses to history—symbols of Taiwan’s Cold War era. Yi-Chi
Lin’s project captures and records how mixed-race individuals
may encounter certain experiences that surpass objective reality
during hypnosis, as well as examines how the hypnosis method
may fail. The work addresses how individual lives and souls,
dominated by history and authority, may be misplaced as a result.
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Writing represents the earliest and most mature form of exosomat-
ic memory. With the evolution of memory technology, from manual
replication and mechanical reproduction to current digital virtual-
ization, various mediations reflect the outcome of exosomatic
memory. The temporality of memory, transitioning from
“it-has-been” to “it-will-be,” often serves as evidence and testimony
of the history-to-come—a kind of memorandum bestowed upon the
future. The political relationship between memory objects,
methods, and technologies can also mark the trajectory of subjec-
tivity. Artists utilize self-reflexive external memories to speculate
on the positions of their subjects and objects.



